


it pris horfe, men engaging at a, aia 
from: Vandyck, but with a freedom, and 
pafling that great mafter. Under the h 
the fingle work which can with certainty be allotted. t 
_ which demonftrates how unjuftly his fame has been abforbed in the wit 
of his brother-in-law. Charles IL. during his abode in France took: great:no 

tice of Petitot ; and introduced him to Louis, who, when the reftorati 
pened, retained Petitot in his own fervice, gave hima penfion, and lod; ni 
the Louvre. Small portraits of that monarch by this. ‘great eramndtler re @2 


Ta 1651 he married Margaret Cuper: the célebfatiell : 
the ceremony at Charenton ; for Petitot was a zealous proteftant, and, dre 
ing the confequences of the revocation of the edict of Nantes, in 1685 te 
begged permiffion of the king to retire to Geneva. Louis, who did not cate 
to part with fo favourite a painter, and who pethaps thought : that an enamel- 
ler’s religion was not compofed of fterner ftuff than the great Turenne’s, 
eluded his demand ; and at latt, being preffed with repeated memorials, fent 
Petitot to Fors Pevaque, and Boffuet to convert ‘him. The fubtle apoftle, 
who had woven fuch a texture of devotion and ambition that the,latter was 
fearce diftinguifhable from the former, had the mortification of not fucceeding,;, 
and Petitot’s chagrirf bringing on a fever, he at laft obtained his liberty, now — 
almoft arrived at the age of fourfcore ; which makes it probable that his con- 
verfion rather than his pencil had been the foundation of detaining. him. He 
no fooner was free, than he efcayed with his wife to Geneva ix "1685. rey His 
children, who dreaded the king’s wrath, remained at Paris, and, thro ing 
themfelves at lis feet, implored his protection. His majefty, fays ith 
received them with great goodnefs, and told them, he willingly forgave an c 
man who had a whim of bei | butted with his fathers.—I do. ot doubt 











cannot depreciate the glory of a confetfor, who had fuffe 
fifted eloquence, and facrificed the emoluments of court. 


nefs of his canfcience. FPetitot did not with to Be 
to die in their religion, ~ a 
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ph who, at the age of 75, invented the 


: eva, where he ‘executed them with ail the vigout 
A eae ‘was reprefented fitting on a hee and hold- 


So.g reat was thie concourfe to vifit hitn; that he was obliged to quit Genwi 
and retire to ‘Veray, a little town in the canton of Berne, where, as he was 
painting his wife, an illnefs feized and carried him off in a day, in 169, at 
the age of fourfcore and four. He had had feventeen children: one of his 
daughters, a widow, was living in 1752. My portrait of Charles I. ¢ame 
from one of his fons, who was a major in our fervice, and who died major- 
general at North Allerton in Yorkthire, aged 60, July 19, 1764. OF the reft, 
one only attached himfelf to his father’s art, and practifed in London, his fatlfte 
Often fending him his works for models. This fon painted in miniature too, 
and left defeendents, who are fettled at Dublin, from one of whom the duchefs 
of Portland has purchafed a {mall but exquifite head of their anceftor by 


“It is idle to write a panegyric on the greateft man in any vocation. ‘That 


rank difpenfes with encomiums, as they are never wanted but where they - 


may be contefted. Petitot generally ufed plates of gold or filver, feldom cop- 
per. In the dawn of his reputation he received twenty guineas for a picture, 


. whith price he afterwards raifed to forty. His cuftom was to have a painter 


to draw the likenefs in oil, from which he made his fketches, and then finifhed 
them from the life. Thofe of Louis he copied from the beft pictures of him, 
but generally obtained one or two fittings for the completion. His biogra- 
pher Says, that he often added + hands to his portraits (I have feen but one 
fh the w 101 length of lady Southampton) ; and that at Loretto there is of 


+ This pm) Me duchefs at her death, in twenty of a thoufand various flowers and flow- 
“is bequeathed to her friend, the widow of .ering fhrubs, with a precifion and truth unpa- 
dogtor Delany and correfpondent of Swift; a ralleled. 
‘of excellent fenfe and tafte, a paintrefs in 





+ He {pecifies one at Paris of Miche! L’Afne, 


att of ‘paper-mofaic, with which material co- the engraver, a large oval with hands, of which 





, fhe, in eight years, executed within one refts on his breatt. 
By Li2 his 


efired to be painted. apni: sree MY 
nin chide! ; on the meffenger findinghim © 









we Ace cone am i 





his work an nconinarable sacbare of the Watetie M. ¢ ena a Peneaoe at 

Paris, pofleffes more than thirty of this great mafter’s performances, particus_ 
larly the portraits of mefdames de la Valiere, Montefpan, Fontanges, 8c. 

Another has thofe of the famous countefs * d'Olonne, the duchefs of Bouillon, 

and other ladies of the court. Van ee aeee wee — 2 unt, 

of Chevreau. 





Of Bordier, we have no foller account than this ae mention of hi im ;. 
yet I have fhown that his is no trifling claim toa principal place among ole: 
artifts whofe works we have moft reafon to boaft. Asi this clue may lead. 
to farther difcoveries concerning him ! ~ 
} 

I come now to other artifts in the reign of Charles ; a firft of ftatuaries, 


ANDREW KEARNE, 


a German, was brother-in-law of Nicholas Stone the idee? for whom he 
worked, Kearne too carved many ftatues for fir Juftinian Itham, at his houfe 
near Northampton. At Somerfet-fairs he carved the river-god which an- 
fwered to the Nile, made by Stone, and a lionefs on the water-gate of York. 
ftairs. For the countefs of Mulgrave a Venus and Apollo of Portland-ftone, - 
fix feet high, for each of which he had feven ppounds, _ died in braces 
and left a fon that was alive fince Lee Re, 


JOHN SCHURMAN, 


born at Embden, was another of Stone’s workmen, and aferands. fet v up Se 
himfelf. He was employed by lir John Bafkeryille; made two fhepherds 
fitting for fir John Davers of Chelfea ;. marble ftatue of fir cy, for his 
tomb i in pastupcaarey a: for mance he was. mpad eighteen eve | 


* 








* At Mariette’s fale I borage for a Rb siaser: Cikinaie 6 in Ba was excellent in — 
Price another head of the fame lady, as a Diana, fuch works; _ this, as e faid, was his ~ 
a chara@ter to which fhe had no pretenfions. \ chef d’ceuvre f | etic 
It is one of the moft capital of all Petitot’s works, 
and is furrounded by a wreath of enamelled + This ert i Douglas Jord Bethaven isin 
flowers in relief, executed by Giles Legare of the church of the abbey | “d ae oe 
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8 at Somerfe-houte at 


| See thecataloguesa st EnglifhSchool. _ 
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HUBE ERT ‘LE SOEUR, 


one of the few we have had that may be called a ‘claffic artift, was a French- 
man, and difciple of John of Boulogne. “He atrived at leaft as'early as 1630, _ 
and by the only * two of his works that remain, we may judge of the value of | 
thofe that are loft or deftroyed. _ Ct the latter were a ¢ but of Charles I. in 
brafs, with a helmet furmoutited by a « n 4 la Romaine, three feet high, 
on a black pedeftal; the fountain at Somerfet-houfe, with feveral ftatues ; and 
fix t brazen ftatues at St! James's. . OF thofe extant are, the ftatue in brafs of 
William earl of Pembroke in the picture-gallery at Oxford, given by the 
grandfather of the prefer t earl ; and the noble equeftrian figure of king am 
at Charing-crofs, in whi ithe commanding gtace of the figure and exquifi 
form of the herfe are ftriking to the moft unpra@tifed eye. This picce was 
caft in 1633 in a {pot of ground near the church of Covent-garden ; and not 
being erected before the ¢ ment of the civil war, it was fold by the 
parliament to John Rivet a brazier, living, at the Dial near Holborn-conduit, 











> neration, ‘ti 


# Thave been told’that the monument of the * this very bult is now in ae collettion of Mr. 
duchefs of Lenox was Le Soeur’s, butIam not Hoare at Stourhead ; I had not feen it when the 
certain of it. firft edition of this work was Ase sie 

+ Vanderdort’s Catalogue, p. 180. I believe + Peatham. 


: ; | ZACHARY,” 
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“ZACHARY TAYLOR 


lived near Smithfield, was a furveyor and carver to the king, as he is called in 

a book belonging to the board of works in 1631. In 1637 he is mentioned 
_ for carving the frames of the pictures in the crofs-gallery at Somerfet-houfe at 
~ two fhillings and two-pence per foot. He carved fome things too at * Wilton. 
Mr. Davis of the Tennis-court at Whitehall had. a good portrait of Taylor 
Re a cOmpals and fquare in his hands. 


JOHN OSBORN 


was another carver of that time: lord Oxford had a large head in relievo on 
tortoife-fhell of Frederic Henry prince of Orange; and thefe words: Joh. 
Ofborn, Angl. Amftelod. fecit, 1626. 


MARTIN JOHNSON 


was a celebrated engraver of feals, and lived at the fame time with Thomas. 
and Abraham Simon, the medallifts. He was a rival of the former, who 
ufed puncheons for his graving, which Johnfon never did, calling Simon a 
‘puncher, not a graver. Johnfon: befides painted landfcapes from nature, fe- 
lecting the moft beautiful views of England, which he executed, it is faid ¥. 
with muth judgment, freedom, and warmth of colouring. His works are 
fearce. He died about the beginning of the reign of Jomes II. 


GREEN, 


a feal-cutter, is only mentioned in a letter ¢ to the lord treafurer from lord 
. Strafford, who fays he had paid him one hundred pounds for te feals of Ire- 
‘ «land, but which were cut in Ragland: ‘i: 


CHRISTIAN VAN VIANENS. 


“was no art which Charles did not countenance, the chafers and em- 
_ boffers of plate were among the number of the protected at court. The chief 








- ™* One Bowden, a cupesig! of the trained- —_ Strafford Papers, June 9, 1633. 
> “bands, was another carver at Wilton, I believe,  § He was of Nuremberg. See Wren’s Paren-- 
_at the fame time with Taylor. talia, p. 136. 
oan Schosl. at 
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was Vianen, whofe works are greatly commended by Athmole *..,, Several 
pieces of plate of his defign were. at Windfor, particularly two, large gilt. 
water-pots, which* coft 2 352. two candlefticks - “weighing 471 ounces ; on the 
foot of one of them was chafed Chrift preaching on the mount; on the 
other, the parable of the loft fheep ; and two covers for a bible‘and com- 
mon-prayer book, weighing 23 3 ounces : the whole, amounting to 3580 
ounces, and cofting 1564/. were in the year 1639, when the laft parcels were 
delivered, prefented as offerings by his majefty to the chapel of St. George. 
But in 1642 captain Foy broke open the treafury, and carried away all thefe 
valuable curiofities, as may be feen more at large in Dugdale. An agreement 
was made with the earl-marthal, fir Francis Windebank, and fir Francis 
Crane, for plate to be wrought for the king at twelve fhillings per ounce, and ~ 
before the mouth of June 1637 he had finifhed nine pieces,. Some of thefe 
I fuppofe were the above-mentioned : others were gilt ;for.Vianen complained 
that by the expence of the work, ard the treble- gilding, he was.a great lofer, 
and defired to be confidered. The defigns themfelves were thought fo ad- 
mirable, as to be preferved in the royal colleétion. King Charles had befidés 
four plates chafed with the ftory of Mercury and Argus +. Mr. Welt has 
two oval heads, in alto relievo, fix inches high, of Charles and his queen, with 
the initial letters of the workman’s name, C. V. Lond. The duke of Nors: 
thumberland, befides other pieces of plate by him, has a falver by Van Vianen, 
with huntings on the border, well defigned, but coarfely executed. - That fal- 
ver was bequeathed to Charles duke of Somerfet by the widow of earl Alger- 
non, high admiral, whofe feal, admirably cut by Simon, the duke has alfo, 
The earl of Exeter has a bafon and ewer (bought at the fale of the fame duke 
of Somerfet) with the name of C. Van Vianen, 1632, at bottom of the ewer. 
There were others of the name, I do not know how related tohim. The 
king { had the portrait of a Venetian captain, by Paul Vianen ; and the offer. 
ing of the wife men § by OGtavian Vianen. There is a print of a head of, 
Adam Van Vianen, paintea by Jan. Van Aken, and etched by Paul Vianen” i 
above mentioned. Chriftian Vianen had a awe 2 eee bi 


FRANGIS FANELLL oe 
a Florentine, who chiefly practifed~cafting in metal, and, though. inferior to 7 


’ * Order of the Garter, p. 492. {| Mr. Posaiine ‘mentions a piece m etre. 
4 Vanderdort’s Catal. p. 74. plate exhibiting the refurre€tion, inferibed P. Vy _ 
tIb. p. 137. 1605. Perhaps the father of thefe a phe * 
§ Ib. p. 155. named Paul, “i 
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eal , ws an artift that did credit to the king’ $ tafe, Vanderdort men- 
ip royal colle@tion a little figure of a Cupid fitting on a horfe running, 










and alls hi the one-eyed Italian, The figures of Charles I. and his 
Y in’niches in | quadrangle of St. John’s college Oxford were caft by 
and ; are well defigned. ‘They were the gift of archbithop Laud, and 
re buried for fecurity in the civil war, William duke of Newcaftle was a 
‘patron of | Fanelli, and bought many of his works, fiill at Welbeck ; parti- 
ccularly a head ‘in brafs of prince Chatles 1640; with the founder's name 
“Behind the pedeftal, Fr. Fanellius, Florentinus, feulptor magn. Brit, regis. 
‘And feveral figures in fmall brafs ; as, St. George with the dragon dead; 

‘another combating the dragon ; two horfes grazing ; four others in differant 
attitudes ;'a Cupid and a Turk, each ‘on horfeback, and a centaur with a 
woman. © By the fame hand, or Le Soeutr’s, are, I conclude, the three fol- 
Jowing curious bufts, in. bronze : a head of Edward lord Herbert of Chirbury, 


' the author, in the poffeflion of the earl of Powys; and two different of the 


lady Venetia Digby, wife of fir Kenelm.' Behind the beft of them, on which 
the’ point-lace of her handkerchief is well exprefled, is written this tender 
diac, “ Uxorem vivam amare voluptas, defunctam religio.” One of thefe 
_qwas probably faved from her monument. See before p, 221. Fanelli pub- 
lithed two books of defigns of architeture, fountains, vafes, &c. One con- 
fills of fourteen plates in folio, no date. The other in twenty-one leaves was 

li ied, by Van Merle at Paris 1661, engraved, as Vertue thought, by 
pie who was about that time in France, Fanelli had a fcholar, called 
_ Bank, who was living in 1713. 





~) THEODORE ROGIERS 


is, acwicatie’ ed by. Vanderdort *, as the chaler of five fquare plates of filver 
“with poetic ftories in the king’s collection ; and he made an ewer from a 
defign of Rubens, mentioned in the Life of ‘shat aaineer: He mut not be 


confounded with William Rogers an Englifhman, who engraved the titic- 





page to es Linfchoten’ s collection of voyages to the Eaft Indies, 


ok, hall now - sla aden little I have to fay of the medallifts of king 
Charles. Briot pe been mentioned under the preceding reign: he and 


* Page 73, 74- 
Mm T. Simon, 


es, 
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T. Simon, his difciple, poffeffed the royal favour till the Pisinniag of the 
troubles; when Simon falling off to the parliament *, a new medallift was. 
employed on the few works executed for _ ~ ae she's mainder of 
his life: his name was. | Gago baa 


THOMAS. RAWLINS. ; 


The firft work by which he was known to the public was of a nature very 
foreign from his profeflion ; in 1640 he wrote:a play called The Rebellion +, 
and afterwards a comedy, called Tom Effencet. He was appointed engraver 
to the Mint, now become ambulatory, by patent in 1648 ; having in the:pre- 
ceding year, while the king was at Oxford, ftruck a medal on the adtion of 
Keinton-field. Under the date on the reverfe is the letter R. fideways §. | 
The next year he ftruck: another, after many offers of peace had been made 
by the king and been rejeGted: on the reverfe are adword and a branch of 
laurel; the legend, In utrumque paratus. The letter R. under the butt of 
the ing: In 1644 he made a large oval medal, ftamped in filver, with the 
effigies of a man holding a coin in his hand, and this infcription, Guliel. 

Parkhurft eq. aurat. cuftos camb., et monet. totius Angliz 1623. Oxon. 

1644. R fculpf. I take for granted this Mr. Parkhurit had been either a 
patron or relation of Rawlins, or one cannot conceive why he fhould have: 
gone back twenty-one years to commemorate an obfcure perfon, fo little con- 
nected with the fingular events of the period when it was ftruck. This. 
medal was in the cbllection 6f fir Hans Sloane, and is now in the Mufeum, — 
as was, and is, an oval piece of gold of Charles Il. the reverfe a hip; better 

workmanthip than the preceding. There is but one piece male certainly 
known for his, a caft in lead, thus inferibed, Rob. Bolles d Sahat in 





es 


com. Lincol. baronet. ; under “Che fhoulder T. Raita 16 





* I have already referred theseader to Ver- 
tue’s account of the two Simons and their 
works, which he intended as a part of this hif- 
tory of the arts, which is too long to tranfcribe 
here, and which would be mangled by an 
abridgment. Abraham Simon, one of the bro- 
thers, a man of a very fingular character, had 
fancied that the queen of Sweden was in love 
with him, and at la{t had an ambition of béing 
a bifhap. 


+ See Lasiaitie en ny 3 Osama Os 
book called Goodfriday, 
that day, printed in 1648, poy colledtion of 


poems called Calanthe; by T)R. who by the 


prefentation-book Mr. _ Oldys'f 
Thomas Rawlins. . 


t Vide Notes to Dryden’ 5 pen pubes in 
4 volumes 1760, p. Ixxxil, vol, i. x 


§ Evelyn, p. iii. No. 32 ee 


ind was our 





| meditations on - 


P. 207 
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“ probably ‘were, other works of his hand, to which in prudence» 
he did not fet his” name. Such is the bold medallion of archbifhop Laud, 
ftruck in 1644. He was employed by the crown till 1670, when he died. 
There ‘isa print of his wife, with this infeription: Dorothea Narbona uxor 
D. Thoma Rawlins fapremi™feulptoris figilli Carol. I. et Carol. Il. D. Be 
magn, Brit. ‘Franc, | et Hiber. regu a Fleckno’s works publithed i in 1653 
is “ A poem on that exceller { aipeor 4 in gold and precious 
SRnies &c. Tho, Rawlins.” | 


‘JOHN ¥ 














nglith, There ate four 


been in england at leaft to tee bedi empli 
ce medallion caft, 


fuch pieces in the colleétion of Mr, Welt. The 
Guil. fil. Rob, Ducy anil ey 
1035. And Margarete or, ms 1633... Ps. ‘a good medal of care 
died in 1675, as | learffrom a jetton of him 
nh was i ‘fond of money ; andvhaving forced his 
owas beautiful, to matty a rich and deformed officer of, the 
: Bioriéd herfelf a few days after | ‘the wed ing, faying, “1 mutt 
fath s*avarice would ‘have. i it fo.” Vide Lett ey 
ations inc vol, i i. Pe wht 1768, i Re 










Mave to prosital this period, bot, t : 
ared in thefe kingdoms, ¢ and fo | sr 






oa ger pA ae » 
% ¢ like that in the Tasler:s 
Hus in every county, 1 








_difgrace of notha 

“bein and Vandyck, tedden Rubens, th ‘pr 
truvius drew up his grammar, Pala "Bowe him the rae Rome 

- difplayed pine A worthy of his emulation, iss i arles was feady to * 
encourage, ener; and reward his talents, This is the hiftory of Inigo. 

Mm 2. Jones 
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Jones asa genius. The particulars of his life have been ‘often’ written; he 
therefore I fhall run them, over very briefly ; adding fome lefs known 
mitiutie [which, I fear, are the characteriftics of thefe Anecdotes], id fome 


_ catalogue. of his works, Be “i Bier 
PEs Le ry" me 





He was born about 1.572, the fon of a-cloth-worker, and, by the moft pro-- 
bable accounts, bound apprentice to a joiner: but even in that obfcure fitua~ 
tion, the brightnefs of his capacity burft forth fo ftrongly, that he was taker 
notice of by one of the great lords at court: fome fay, it was the earl of 
Arundel ; the greater * number, thee it was William earl of Pembroke; though 
againft that opinion there is, at leaft, a negative evidence, which I fhall: 
mention prefently. . By one of thefe lords, Inigo was fent to Italy to ftudy- 
landicape-painting, to which his inclination then pointed, and for which that 
he had a talent, appears by a fmall piece preferved at Chifwick: the colour-. 
ing is very indifferent, but the trees freely and matterly: imagined. He was: 
no fooner at Rome, than he found himfelf in his fphere, He felt that 
nature had not formed him to decorate cabinets, but defign palaces. He 
dropped the pencil, and conceived Whitehall. In the ftate of Venice he faw 
the works of Palladio, and learned how beautifully tafte may be exerted on a 
lefs theatre than the capital of an empire. How his abilities diftinguifhed 
themfelves in ‘a fpot where they certainly had no opportunity: to act tT, we 
are not told, though it would not 'be the leaft curious part of hig hiftory = 
certain it is, that’ on the ftrength of his reputation at Venice, Chriftian IV. 
invited him to Denmark and appointed. him his architeét; but on what. 
buildings he was employed in that country we are yet to Jearn.. James I. 
found him at Copenhagen, and queen Anne took him in the quality of her 
archite& to Scotland. He feryed prince Henry in the fame capacity, a ana. - 
the place of furveyor-general i the works was granted to him in reverfion. 
On the death of that pripe¢, with whom at leaft all his lamented qualities 
did not die, Jones travel ied once more to Italy, and affifted by ripenefs of 
judgment perfected’ his tafte. To the interval between thofe voyages I 
fhould be inclined to affign thofe buildings of Inigo which are lef pure, ‘ahd 
border too much upon that baftard Rvs which one calls fing! mt Gothic. 


* Among whom is Lloyd in his Memoires, to Inigo, the palace ak a fob of a “igs at 
Pp. 577% UNS by him. 
+ Though no building at Venice is attributed EAT 


“Trigo' : 


monument 
of; and 
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Anigo’s defigns of that period are notGothic, but have a littlenefs of parts and 
. a weight of ornaments, with which the revival of the Grecian tafte was en- 
cum ered, and which he fhook off in his grander deligns. ‘The furveyor’s 
y. d he returned to England ; and as if architeCture was not all he 
had learned at Rome, with an air of Roman difintereftednefs he gave up the 
profits of his office, which he found extremely in debt, and prevailed on the 
comptroller and paymatfter to imitate his example till the whole arrears were 


cleared. 


‘ei the reign of James I find a payment by a warrant from the council to 
Thigo Jones, Thomas Baldwin, William Portington and George Weale, 
officers of his majefty’s works, for certain fcaffolds and other. works by them 
made, by the command of the lord chamberlain, againft the arraignment of 
the earl of Somerfet and the countefs his wt The expence was twenty 
corer 





‘ 
“In the Foedera * .is a commiffion to the earl of Arundel, Inigo Jones and 


feveral others, to prevent building on new foundations within two miles of 
London and palace of Weftminfter. 


+.In 1620 he was employed in a manner very unworthy of his genius. 
King James fet him upon difcovering, that is, gueflings who were the 
: founders of Stone-henge, His ideas were all romanized : confequently his 
: partiality to his fayourite people, which ought rather to have prevented him 
from» charging them with that mafs of barbarous clumfinefs, made him con- 
clude it a Roman temple. It is remarkable, that whoever has treated of that 
has*beftowed it on whatever clafs of antiquity he was peculiarly fond 
there is not a heap of {tones in thefe northern countries, from which 
nothing can. be proved, but has been m pn depofe in favour of fome of 
thefe fantaftic hypothefes. Where there wa {fo much room for vifions, the 
Pheenicians could not avoid coming in for their fare of the foundation ; and 
for Mr. Toland’s part, he difcovered a little ftone-henge in Ireland, buiit by 
the druidefs Gealcopa, (who does not know the druidefs Gealcopa ?) who 
“lived at Inifoen in the county of Donnegal +. 





aeiek Vol. xviii. p. 97- See alfo in the Strafford ed houfes im Saint Martin’s lane were pulled 

m “papers fome letters of Mr. Garrard, which con- down. ; 

_tain an account of proceedings under that com- _ + Sce a fummary of this controverfy in the 

weit Sowa by virtue of which twenty newly eret- Jife of Inigo Jones in the Biographia Britannica. 
met In 
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In the fame year Jones was appointed one of the commiffioners Gases Tee 


pair of St. Paul’s, but which was not commenced till the year 1633, when 
Laud, then bifhop of London, laid the firft ftone, and Inigo the fourth. In 
the reftoration of that cathedral he made two capital faults. He 

the fides with very bad Gothic, and then added a Roman portico, ‘magnifi- 
cent and beautiful indeed, but which had no affinity. with the ancient parts 
that remained, and made his own Gothic appear ten times heavier, He com- 
mitted the fame error at Winchefter, thrufting a fcreen in the Roman or 
Grecian tafte into the middle of that.cathedral. Jones indeed was by no 
means fuccefsful when he attempted Gothic. The chapel of Lincoln’s-inn 


has none of the characteriftics of that architeture. The cloifter beneath 


feems oppreffled by the weight of the building above *. 


The authors of the Life of Jones place the erection of the banqueting-houfe 
in the reign of king Charles ; but, as I have fhown from ,the accounts of 
Nicholas Stone, it was begun in 1619, and finithed in two years—a {mall 
part of the pile defigned for the palace of our kings; but fo complete in itfelf, 
that it ftands a model of the moft pure and beautiful tafte. Several plates of 
the intended palace of Whitehall have been given, but, I believe, from no 
finifhed defign. ‘The four great fheets are evidently made up from, general 
hints; nor could fuch a fource of invention and'tafte, as the mind of Inigo, 
ever produce fo much famenefs. The ftrange kind of cherubims on the 
towers at the end are prepofterous oggaments, and, whether of Inigé or not, 
bear no relation to, the reft. The great towers in thé front are too near, 
and evidently borrowed from what he had feen in Gothic, not in Roman 
buildings. The circular court is a pi€turefque thought, but without meaning 
or utility. The whole fabric however was fo glorious an idea, that one fo,-. 
gets for a moment, in the si its not being executed, the confirmation 
of our liberties obtained by g/nelancholy fcene that paffed before the win- 
dows of that very banquetir-houfe. 


In 1623 he was employed at Somerfet-houfe, where a chapel ee * 
Right, ce 


* In Dugdale’s Origines Judiciales, p. 34, is thoufand pounds. It was finifhed in five years, 
an account of the building of that chapel from and confecrated on Afcenfion-day 1623 Aydt 
a defign of Inigo. . The firft propofal of build- bithop of tendons Dr, Donne 
ing it was in 1609, but it was retarded till fermon. TER 
‘about 1617. The charge was eftimated at two 
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up for the In i: the intended bride of the prince *. STae chil te 
ftill tiytbeine "The front to the river, part only of what was defigned, and __ 
the. wat gate, were erected afterwards on the defigns of Inigo ; as Was te 


ie 

‘Upon the acceffion of Charles he was continued in his pofts under both 

king’ and queen. His fee as furveyor was eight fhillings and four-pence per 

day, with an allowance of forty-fix pounds a year for houfe-rent, befides a 

clerk, and incidental expences. What greater rewards he had are not upon 

record, | Confidering the havoc made in offices and repofitories during the 
war, one is glad of being able to recover the {malleft notices. 











» ata 


During the siciecos {tate of the king’s affairs, the pleafures of the court 
were carricd on with much tafle and magnificence, Poetry, painting, mufic, 
and archite€ture, were all called in to make them rational amufements; and 
I have no doubt but the celebrated feftivals of Louis XIV. were copied from 
the fhows exhibited at Whitehall, in its time the moft polite court in Europe. 
Ben Jonfon was the laureat ; Inigo Jones, the inventor of the decorations ; 
Laniere and Ferabofco compofed the fymphonies; the king, the queen, and 
the young nobility danced in the interludes. We have accounts of many of 
thefe entertainments, called mafques: they had been introdueed by Anne of 
Denmark, I thall mention thofe in he Jones was concerned. 

Hymenzi, or folemnities of mafque and barriers, performed on the twelfth- 
night 1606, upon occafion of the marriage of Robert earl of Effex, and the 
lady Frances daughter of the earl of Suffolk; at court; by Ben Jonfon. 

after Alphonfo Feraboico fung ; mafter Thomas Giles made and taught ear 
dances. ‘ 





Tethys’s feftival, a mafque,' prefented on the clwation of Henry prince of 
_ Wales, June 5, 1610, The words by S. Daniel, the fcenery contrived and 
defcribed by mafter Inigo Jones. This was called the queen’s wake. Several 
ri, AA dords and: ladies afted in it... Daniel owns that the machinery, and 


' Sir H. eeaiehice in a letter to archbifhop There was another chapel erected for her at St. 
Uther, dated July 14, 1623, fays, “ The new James's, of which don Carlos Colonna laid the 
te 198 for the the Infants gocs on in building.” firft ftone, Vide Rufhworth. 
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Salmacida Spolia, a mafque prefented. by the king and queen at Whitehall 
on Tuefday January 21, 1639.. The invention, ornaments, fcenes and appa~ 
ritions, with their defcriptions, were made by Inigo Jones, furveyor-general 
of his majefty’s. works ; what was fpoken.or fung, by William Davenant, her 
majefty’s fervant. 


Love’s miftrefs, or the Queen’s mafque, three’ times prefented before their 
majefties at the Phoenix in Drury-lane, 1640. T. Heywood gives the — 
commendation of Inigo’s part in this performance. 


Lord Bailington had a folio of the defigns for thefe folemnities, by Inigo’s 
own hand, confifting of habits, mafks, fcenes, &c. 


The harmony of thefe triumphs was a little interrupted by a war that broke 
out between the compofers, Inigo and Ben; in which whoever was the ag- 
greffor, the turbulent temper of Jonfon took care to be moft in the wrongs 
Nothing exceeds the groffnefs of the language that he poured out, except the 
badnefs of the verfes that were the vehicle. There he fully exerted all that 
brutal abufe which his cotemporaries were willing to think wit, becaufe they 
were afraid of it ; and which only ferves to fhow the arrogance of the man, 
who prefumed to fatirize Jones and rival Shakefpeare. With the latter in- 
deed he had not the fmalleft pretenfions to be compared, except in having 
fometimes written abfolute nonfenfe. e tranflated the ancients, Shake- 
{peare transfufed their very foul into his Writings. 

Another perfon who feems to have borne much refentment to Jones was 
Philip earl of Pembroke *: in the Harleian library was an edition of Stone- 
“henge which formerly belonged to that earl, and the margins of which were 
full of range notes written by him, not on “he work, but on the author or 
any thing elfe. I have fuch another common-p&ce beak; if one may call it 
fo, of earl Philip, the life of fir Thomas More. Inthe Stone-henge are me-' 
morandums, jokes, witticifms and abufe on feveral perfons, particularly on 
Cromwell and‘his daughters, and on Inigo, whom his lordthip calls Iniquity 
Jones 5. cand fays, he had 16000/, a year for keeping the king’s houfes in res 
Paling. ani pa ge be exaggerated, but a little fupplies the want I have men- 


fecal a a a a FR. Symondes calls him, the bawling coward, ; 
ts Vou. mr, ci lp Na tioned 
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- the eftate of the duke of Ancafter, Some alterations and Pron he Hnade 
at Sion, At Oatlands remains a gate of the old palace, but removed toa little 
diftance, and repaired, with the addition of an infcription, by the prefent earl 
of Lincoln. The Grange, the feat of the lord chancellor Henley in Hamp- 
fhire, is entirely of this mafter, It is not a large houfe, but by far one of the 
bett proofs of his tafte. The hall, which opens to a fimall-veltibule with a cu- 
~ pola, and the ftair-cafe adjoining, are beautiful models of the. pureft and moft 
claffic antiquity. ‘The gate of Beaufort-garden at Chelfea, defigned by Jones, 
was purchafed by lord Burlington and tranfported to Chifwick, where in a 
temple are fome wooden feats with lions and other animals for arms, not of 
his moft delicate imagination, brought from Tart-hall. He drew a plan for 
a palace at Newmarket, but not that wretched hovel that ftands there at pre- 
fent *, The laft, and one of the moft beautiful of his works, that I thal 
mention, is the queen’s houfe at Greenwich. The firft idea of the hofpital is 
faid to have been taken by Webb from his papers. ‘The reft of his defigns, 
and his fmaller works, as chimneys and ceilings, dec. may be feen in ahs edi-~ 
tions of Kent, Ware, Vardy, and Campbell +. 
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Dr. Clarke of Oxford had Jones’s Palladio with his own notes and obferva- 
tions in Italian, which the do@tor bequeathed to Worcefter college. The duke 
of Devonthire. has another withethe notes in Latin. Lord Burlington had a 
Vitruvius noted by him in the fame manner. The fame lord had his head 
by Dobfon. At Houghton, it is by Vandyck. Hollar engraved ont of them. 
Villamena made a print of him while he was in Italy. Among the Strafford ... 
Papers there is a letter from lord Cottington to the lord deputy, fending him 
a memorial from Inigo, relating to the procurement. of marble from Ireland. 


Inigo tafted early of the misfprtunes of Abistaia des fhe was not only a fa- 
vourite { but a Roman cathghé. In 1646 he paid 545/. for his delinquency 


* In Hafted’s Hiltory of Kenf, vol. ii, p. 783, to Inigo, and, I believe, juftly. There is: fim- 


it is faid that he built the front of Lee’s-court 


and Judde-houle, p. 797. Asin the concife ac- 
count of fome natural curiofities in the environs 
of Malham Craven, 1786, appendix, Ps Ss Sto- 
ryhurft, the feat of Thomas Weld, efg, is faid to 
have been defigned by Inigo for fir Nicholas 
Sherborne. 

+ In Hutchins’s Hiftory of Dorfetthire, 
vol. ii, p. 461, there is a plate of a handfome 
gateway at Clifton Maybank, which is afcribed 


plicity and proportion, niches with fhells, and a 
Grecian entablature, though mixed with maiy 
traces of the bad ftyle that preceded him. He 
feems to have enticed the age *. degrees into 
true tafte. 

t In Vanderdort’s Catalogue ig mention of a _ 
picture of Stenwyck bought by ‘Inigo. for the. 
king, p. 15, and of a waxen picture of Bence’: 
VIII. and a drawing of Prine Henry ie si 
by him, De ae Ca “in 
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Simon. 


ROB 


a portrait-painter, cotempory 
the principal painter, emplo: 









ary with Vandyck, but moft remarkable for being 
ed by Cromwell *, whofe ais me drew more 
than once. One of thofe 


ortraits Dake ay yey OO Re 

his neck, to which was. ap panic a ‘gold nent 

of Sweden, and a pearl ;” nt to him by eins 

Cooper, on which Miltofy wrote a Latin epigram, "This head by Walker is 
in the pofleffvon of lordf Mountford at Horfeth in, Cambridgethire,, and was 
given to the jate lord” by “Mr. commiffary Greaves, who found i it in an inn in 
ty. Anoth¢r piece contained Cromwell and Lambert together : 
ir lord ‘Bradfd, : 









ve urn for his piure by 






ee d's. colle@tion. A third was’  purch bate for the Great 
fe agent having orders to procure one, and — e 
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which. he dy ioe peare Soot had ten p sid ¢ 

he paid vetnty-five pounds for '?p ioc (by Titian) 
8 Yhe king’s, and Pe ie fixty pounds, a: he was told by sigh 

asfwho copied. it; a paintref of w 10 mI 

and that Walker copied Titian’ 8 famous Venus, which was = purchafed by na 
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4 There $a Spin half Jength of general + Another i is at ites . of ne 8 at Cafhio- 
rence: he countefs of Montrath’s, Twicken- bury.” 
m-p ‘I do not know the psinter, but H 
bably it was Walker. ‘ nes Mt Base ne rie! oy hel Ty 
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ROBERT WALKER. 
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Spanith embaffador, and for which the king had been offered 2500/. He Bi 
Walker cries up De Critz for the belt painter in London. 


Walker had for fome time an apartment in Arundel-houfe, and died a little 
before the reftoration: his own portrait * is at Leicefter-houfe, and in the pic- 
_ture-gallery at Oxford. Mr. Onflow has a fine whole length, fitting in a chair, 
_ of Keble keeper of the great feal in 1650 by this painter. 


! 


EDWARD MASCALL 


drew another portrait of Cromwell, which the duke of Chandos bought of one 
Clark, then of the age of 106, but hearty and ftrong, who had been fummoned 
to London on a caufe of lord Coningfby. This man had formerly been fer- 
vant of Mafcall, and had married his widow, and was at that time poflefléd of 
300/. a year at Trewellin in Herefordthire. _He had feveral pictures painted 
by Mafcall. Of the latter there is an indifferent print, infcribed, Effigies Ed- 
wardi Mafcall, pictoris, eames ab exemplari propria manu depicto. James 
Gammon {culpfit. 
HEYWOOD. 


Of this perfon I find no mention but that in 1650 he drew the portrait of 

- general Fairfax, which was in the pofleflion of Mr. Brian Fairfax. A draught 

from this by one James Hulet was produced to the fociety of antiquaries by 
Mr. Peck in 1739. 


PETER BLONDEAU anp THOMAS VIOLET 


were employed by the commonyvealth to coin their money, of whom and their 
contefts fee Vertue’s account in his hiftory of the works of Thomas Simon, 
P+ 17. Blondeau, after the reftoration, November 3, 1662, received letters of 
denization, and a grant for being engineer of the mint in the tower of Lon- 
don, and for ufing his new invention for coining gold and pie with the ag 
and prefs; with the fee of 1o0/. per annum, 


VSERLAN CIS CARTER 
was chief clerkof the works under Inigo Jones : there is an entry in. an office- 
book of a Ryne tohim of 66/.--135.--4d, He lived in Covyent-garden,. 
ecm * There is a good print of Walker, holding a drawing, by Lombart. 


age | 


ty 4 and 








and during the commonwealth was a juftice of peace, ‘aie cae ne 8 if 
the works, in which poft he was continued re Oliver. | He died foon after 
the reftoration, , ey 


At the protector’s funeral among others walked the following pero, his 
officers ; BE ioe 
The mafter carpenter, 
Mr. Davenport, mafter joyner, 
Mr. Kingwood, mafter carver, 
Mr. Philips, mafter mafon, 


Mr. Thomas Simon, chief graver of the mint. 
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C HA. P.O, 
Painters in the Reign of CHARLES I. 


"THE arts were im a manner expelled with the royal family from Britain, 
The anecdotes of a civil war are the hiftory of deftru@ion, © In all 
ages the mob have ‘vented their hatred to tyrants on the pomp of tyranny. 
‘The maguificence the people have envied, they grow to deteft, and, miftaking 
confequences for caufes, the firft objects B their fury are the palaces of their 
mafters. If religion is thrown into the quarrel, the moft innocent arty 
are catalogued with fins. This was the cafe in the contefts between Charles 2 
and his parliament. As he had blended affection to the feiences with a loft’ 
of power, nonfenfe and ignorance were adopted into the liberties of the fub- 
ject. Painting became idolatry; monuments were deemed carnal pride, and. 
a venerable cathedral feemed equally contradiGtory to Magna C eae 
the Bible. Learning and wit were conftrued to be fo heathen, that one 4 
would have thought tue Holy Ghoft could endure nothing above a pi 
What the fury of Henry VIIL had fpared, was condemned pipadent® v3 
ruin was their harveft, and they gleaned after the reformers. Had “they” 
countenanced any of the fofter arts, what could fl thot, arts have sural 
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Wes 
| “ oftenthble.” contains: : 
ie ~The) arts that civilize fociety . are not calculated for men who mtan to rife on * 
ct he ‘of efiablithed | order. Jargon and aulterities are the weapons that — 
F Bi 
ferve the purpofes of herefiarchs and innovators, The fcien¢es have been 


is _ excommunicated from, the Gnoftics, to Mr. Whitfield. 
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: The reftoration ‘of royalty brought back the ats, ‘not afte Charles II. 
“had a turn to mechanics, none to the politer feiences. He had learned * to 
_ draw in his youth ; in the imperial library at Vienna is a view of the ifle of 
~ ‘Jérfey, defigned by him; but he’ was too indolent even to amufe himfelf. 
He introduced the fadhiont of the court of France, without its elegance. He 
“had fech’ Louis XIV. countenance Corneille, Moliere, Boileau, Le Sueur, 
_ who forming themfelves on the models»of the ancients, feemed by the purity. 
of their writings to have, fludied only in + Sparta. Gharles found as much 
genius. at _home4 but how licentious, how indelicate was the ftyle he pers. 
“mitted or. demanded ! Dryden’ s tragedies are a compound of bombaft and 
~ hergic obfcenity. enclofed in the moft beautiful numbers. If Wycherley had 
, mature,-it is nature flark naked. The painters of that time veiled it but’ 
“Tittle more; fir Peter Lely fearce faves appearances but bya bit of fringe or 
~ embroidery. His nymphs, gen nerally repofed on the turf, are, too wanton 
‘and too magnificent to be taken for any thing but maids of honour, Yet ’ 
 fantaftic ‘a8 his compofitions feem, they were:pretty much in the drefs of the 
times, - 2as is evident: ¥ a puritan tra& publithed in 1678, ¢nd entitled, “ Juft 
nfions of naked breafts and fhoulders.”. The court 
ey ares, eee of the preceding reign, when the 
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nace is improper, 
1 iljiterate people arid 
 Criticifm, I think very 
of the French writers, 
ajeet ‘of the text. 
t emon to. fludy 

set Sod 0 “Lycurgus.. Men 


oe 


~ ftudying the refpeétive manners: 


ever. heard before that the term /fudying was 
reftriéted to mere reading. When I fay an 
author wrote as chaflely as if he had ftudied onily 
in Sparta, is it not evident that 1 meated hig’’ 
moralsj not his information, were formed on), 
“the pureft models ? : 
t At the fale of. the late lady Wor feley, was 
the — 





FAR at) ae ve f Ty pes. : 
oe For ps 


eg PAINT ERS IN THE REIGN oF CHARLES I 


“The fe€taries, in oppofition to the king, had r run into the extreme againft 
politenefs : the new court, to indemnify themfelyes and mark averfion to 
their rigid adverfaries, took the other extreme. Elegance and delicacy were » 
the point from which both fides ftarted different ways; and tafte was as little 
fought by the men of wit, as by thofe who called themfelves the men. ee 
God, The latter thought t to demolith was to teform} the others, that 
ridicule was the only.rationa ‘corrective ! ‘and thus, while ‘one patty deftroyed 
all order, and the other gave a loofe to diforder, no wonder the: age produced 
fearce any work of art that was worthy of being preferved by pofterity. ” 
Yet in a hiftory of the arts, as in other hiftories, the times “of confufion and © 
barbarifm muft have their place,.to preferve the conneétion, and ‘to afcertain 
the ebb and flow of genius. One likes to fee through what clouds broke 
forth the age of Auguftus. “The pages that'follow will prefent. the reader 






with few memorable names; the’ number muf atone for merit, é 
be thought any atonement. The firft * perfon who made any 


that can 
gure, and 


who was properly a remnant of a PEE age was 


ISAAC, FULLER. 


Of his family, or matters, 8 find no ‘account, 
years in France under Perrier, who engrat 
fays “ he wanted the regular improvements ¢ ) 
and nnderftood the anatomic part of painting, perhaps 
Angelo; following it fo: clofe, that he was very apt to fe 
But this writer was not awar. 
he- objects to Fuller did not proceed from not havin ee n 
from having feen them too partially; and that he v ly to 
to Michael Angelo from a ines ay lowing from a | 


ftrong and prominent.” 


NT 
the portrait of the duchefs of Somerfet, 


of Robert earl of Effex, { Q. Elizabeth's. sgh (. 


rite} with’a lock of her father’s hair hanging ‘on 
her neck ; and the lock itfelf was in the fame 
auction, 

* Vertue was told by ola Mr. Laroon, who 
faw him in Yorkthire, that the celebrated Rem- 
brandt was in England in 1661, and lived 16 or 
18 months at Hull, where he drew feveral gentle. 
men and feafaring perfons. Mr. Dahlhad one of 
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“except that he fudied many | 
“the antique ftatues. Graham? 
f travel to confider the antiques, 
ual to Michael 















‘time... As there is no other ev i € a Rem-. 
brandt being in England, it was no ary to. 
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time when he is fo well known, and his works iar 
in fuch repute, that his feratches,. with the dif. wey 
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% Rudy. Each caught pe robutt fiyle Fenn ancient ‘ftatuary, without attain- 


ing its graces. If Graham had avoided hyperbole, he had not fallen into a 
“blunder. In his hiftoric compofitions Fuller is a wrete hed painter: his colour- 
te was raw and unnatural, and not compenfated by. ifpofition or invention. 


“Th, portraits his pencil was bold, ftrong, and mafterly + men who fhine in the 


eo latter, and mifc ‘ 





y in the former, want, imagination, | "They fucceed only i in 
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“what they fee. Liotard ‘is a living inftance of this Mterility. He’ cannot 
paint a blue ribband if a lady is dréffed in: purple knots. If he had. been i in 
oo the prifon at the death. of Socrates, and the paflions were as permanent as the 
 perkoite on whom they aé, he might have made a finer picture than Nicolo ‘3 
Pouflin. ne 


Gsahank {peaks of Fuller as extravagant and burlefque in his manners, and | 


, fays, that they influenced the ftyle of his works*. The former character 


feems-more true than the latter. Lhave a picture of Ogleby by him, in which 

he, certainly has not debafed his fubje&, but has made Ogleby appear a moon- 

firuck bard, anftead of a contemptible one. The compofition has more of 

Salvator than of Brauwer. His own portrait + in the gallery at Oxford is ca-.. 
pricious, but touched with great force and charaQer. His altar-pieces at 

Magdalen and All-fouls colleges in Oxford are defpicable. At Wadham 

college isan altar-cloth in a fGingular manner, and of merit: it is juft brufhed 

‘over for the lights and fhades, andthe colours melted in with a hot iron. He 

_ Painted too the infide of St. Mary Abchurch in Canon-ftreet. 


WwW hile Fuller was at Oxford he drew feveral portraits, and copied. Dobfon’s 
deco’”tion of St. John, but varying the faces from real perfons.. For Hero- 
dias, who held. the charger, he’ painted his own miftrefs ; her mother for the 
old woman receiving the head ina bag; and the ruffian, who cut it off, was a 


‘noted bruifer of that age. There was befides a little boy with a torch, which 


illuminated the whole piéture. Fuller received 60 "pieces for it. In king 
ps denet 8 — is mentioned a picture by him, reprefenting Fame and Ho. 


” ifm, a Sticram fiat 3 is not one of his Who fees this fot in his own colour 
wage fi with this opinion : Is apt to fay, "Twas done by Fuller. 
a + It is much damaged, and was given to the 
Ona drunken fot. Univerfity by dodtor Clarke. 
' lis head does on his thoulder lean 5 } Mr, Addifon wrote a a Latin poem in praife, 


. His eyesare funk, and hardly feen : ofit. . 






nour while oe eae "Colonel Soja eae ead ierce, t 
carvety: by] Fuller. He was much employed” to. paint the great ‘taverns fia 
London ; particularly the Mitre in Fenchurch-ftreet, ‘where he adorned all ” 


the fides Of a great room, if pannels,. as was ‘then ‘the fathion. The. nes 
were as large as life ; a Venus, Satyr, and fleeping Cupid ; boy riding’ a goa 
and another fallen ‘down, over the chimney: this was the ‘belt part of th t 
* performance, fays Vertue?) Saturn devouring | a child,’ i reu ; ae 
Diana, Apollo; and Bacchus, Venus, ‘and*Ceres embracing ; 1 your 
fallen down, and holding a goblet, into: which a boy. was potirin Wine 
Seafons between the windows, ‘and on the ceiling ‘two. ane gels fuppor 
mitre, in a large circle : this part was very ‘bad, and the ae of the Saturn 
too raw, and his figure too mufcular. He painted: five yery large | p: fee, 
the hiftory of the king’s efeape after the: pate of bese 2 : they 
great fum, but were little efteemed. ea Ee 55 a= 
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Vertue had feen two ibooies with: eichitien by.F eticey the’ ‘firtt, Ceti Rips’ $ 
Emblems ; fome of the plates by Fuller,’ others by Henry. Cooke and Tem" 
pefta. The fecond was-alled, Libro da : | 8 or 10 of the sortie aT 


our painter. 





He died in Bloomfburystaueaeh Saly: 17, Coe and left a ane an ingenious - 
but idle man, according to Vertue, chiefly ga ice in each painHat He 
leda diffolute life, oy died young. © < ah oe 
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Fuller had one Mane Chineles Woodfield ; tise entered. ier: bith 2 a t Ox 
ford, and ferved feven years. He generally painted views, buildings, monu- 
ments, and antiquities ; but, being as idle.as his matter’s fon, often wanted 
neceflaries. He died fuddenly in his chair in ee 1 ies at. the ae of He fee 


as 












CORNELIUS BOLL 


a painter of whom I find no particulars, but that he made viev 
before the fire ; which proves that he was here early i in 
lat thefe views were at Sutton-place in uty and 


* Vertue bought it, and from his falé Ipur- king's fase an old ts 


chafed it. finely painted by Fuller 
+ Sir P, Lely fecing a nisi of Nontis, the genius fhould wi his 
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death’s head, and the other ‘on ~ al way ult ‘this in tion, Amicitiz 
ergo pinxit Rob, Streater : and in the poffeffion of a captain Streater, the pore 
trait of Robert by himfelf; of his ‘brother Thomas by Lankrink; and of 
Thomas’s wife, the. Sisigshter’ of Reméc, by herfelf. “Vertue had alfo ‘ta two > 
letters, direéted to ferjeant Streater at his houfe in Long-acre 5 ; the firft from 
the earl of Chefterfield § dated June 13, 1678, mentioning a Pet of Mo. 
tius Scevola, for which he had paid him 20/. and offeri of, i 
would paint fix {mall pictures with one — to’ 
fot of Rinaldo, Berg of oan Met 















* He engraved a plate of the battle of Nafe- fea 
by... The plates for fir Robert Stapleton’s Ju- _ cifco Pr 
venal were aehgned by Streater, Barlow and t 
Danckers. 

+ Graphice, p. 19. 4 This ne sail Ss 

+ Ibid. 20, moites de Grammont, He was. very handfom 

§ Vide Wood’s Athena, vol, ii. p. 786, A ‘and had remarkably fine hair. Lord Harring- 
defcription in profe. of that painting is in “the | ton has a good head of him by fir Peter Ys 


New Oxford Guide. dn which thefe circum . 
| Vertue met with a print, Delta ft ting in i be iA 
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| pee Mrs, Speer eka 
nd court, an inter: 
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+ Gralcain’ 465 Facet IL, had feven of his 
Ih ana, . Vide his catalogue. 












ce works, ovet'd f 
fruit, flowers, an 













by Laguerre, and a ip 
then living. an as 


all the. “maedicipal mee in ee Be 
undertaking before he had complete ae 
laftly in St. Alban’ e-fireet,, where he died in 

of age. 


SAMUEL VAN H 


was another of thofe painters of Ailllife, a = 
was not known that hé had been in England, 
picture of his hand at a fale in Covent-garden 1730. 
a walnut-tree board, with papers, pens, penknife, and an Engi fosmchge 
the year 1663, a gold medal, and ‘the portrait of the author in a fuppo 

ebony frame, long hair inclining to red, and his name, S, Ve Hoogftraten. * 
The circumftance of the Englith almanack makes it proba le that this pain s 
was in England at leaftin that year ; and Vertue found it c firmed 
braken his fcholar, who in his Lives t of the 
was bora at ro eg in pie was firft inft 


















* Charles Bodvill Robartes, ‘gia ( r 
Radnor, Who fucceeded his grandfather 3 
and was lord warden of the sip and 


Re died in 1993, 

+ In this fale were fome capital oan, as. 
Rubens and his mittrefs (I fuppofe it thould be’, cond volu 
his wifé, and that it is the pi€ture at Blenheim) but a little 

Tahoe 





fold for 130 eae 3 the ha ca of pr Lau. § 
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ABRAHAM HONDIUS. 





d. Th mete pi of a eGo on font 
7 d died at t Dordrecht i in 1678, 









was among. 1 efi 
court promi 
the poor nat 








vention, ly. ed : 3 be ft pro 
profeffion, ¢ lived spies, © nd esi AD WCRI A 
who refided msi ees a head of him, | se ats os ig Ae Rebs 


was boris at J eed in’ ae) hie angie England or whos ae jis 
mafter, is not Known. His manner, indeed, feems his own ; it was bold and 
fice: and, except Rubens and Snyder, few mafters have painted: animals in fo 
great a ftyle. Though he drew both figures and landfcape, dogs and huntings ; 
were his favourite fubjedts, Vertue fays he was.a man of humour, and that 
one of his maxims was, that the goods f other men might be ufed as our 
own ; and‘that, finding another man’s wife of the fame mind, he took and 
kept her aill the died; after which he married, He lived on Ludgate-hill, 
but died of fevere cede of the gout in 1695, at the’ Blackmoor’s. ‘head, 
over againft Water-lane, Fleet-ftreet. One of his firft pidtures ‘was the burn 
ing of Troy ; and he frequently painted candle-lights, “His t 
market, fold at Mr, Bailes andion in 1726: above, on fteps, were men z 
women well executed. My. father had two large pe ig han d, the c 
a boar, the other a ftag , entions 










ndius, Scabally ihe Paanabes of pete had te in i. 
land before, and cas an engraver of maps, He executed. fone of Speed’s, and 
; Graham. A head of Charles I. by one Le- . icthes a different name, as there is a flight va- 


“mons is entioned: in that king’s colletion, riation in the orthography, I do not know. 
aap father, of this perfon, or 














being here d . 
the appellation of | cap 
the fon. He received his f 
and began ‘with landfcape 

nd in 1641, sig ae 
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the ldle-prnters and hb: the age. Ni $ 
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J” PETER LELY. 


ATT RT ERE fi ; Gan 
! esp ttid ss Xa Be aj a 


PAINTERS 1 IN ue REIGN oF CHARLES it. 


tery* ; Lely’ 8 ‘women’ are sartaliily much handfomer than, thofe of ai 
They pleafe as much more, as they casein pean: Blatt he ra at 
eo coe cata #50 | SRY ns, aa phe 









AN pe. eee ‘on animated canvale ftolé as 
_ The fleepy ¢ eye ‘that {poke the melting foul. 


a don’ ie; chee hatter even in fofenets of the fleth he did 1 not Geet his pre- 


“dec-" ye. The beauties at Windfor are the court of Paphos, and ought to be © 


_ engraved : for the memoires of its charming pieniccmenee count Hamilton, on 


| painter, tha 
but few of fhem were like: and this happened _ 


In the portraits of men, which he feldomer painted, Lely { 
fir Antony { ; yet there is a whole length of Horatio lord 
Bale at Rainham, which yields to few of the latter. 


Towa came up to. 
wyshent oe Fal 


SAtlord Mush ueabcehnds at Sion, is a remarkable piGure of king Charles Le 
holding a letter, directed, “ Au roi monfeigneur,” ahd the duke of York xt. 14 
prefenting a penknife to him to cut the firings. It was drawn at Hampton- 
court, when the king was laft there, by Mr. Lely, who was carneftly recom- 
mended to him §. I fhould have taken it for the hand of Fuller or Dobfon. ‘It 
is Dineen very unlike fir Peter’s latter manner ||, and is ftronger than his 


. This fufpicion is authorifed by Mr. Dryden, 
‘who fays, * Tt was objedted againit a late noble 
he drew many graceful piures, 


: aaieh he always ftudied himfelf more 
Pref. to fecond 
Hanies. 

+ Rid o of the Memoires de Grammont. 





tI muft except a very fine head in my pof- 
feflion of the earl of Sandwich ; it is painted 
with the greateft freedom and truth; a half- 


_ length of an alderman Leneye i in his habit, one 


= 


i Pent 


of the fineft ag ate ever oe ; the hand is ex-- 


portrait of Cowley 





atid beauty that are’ d¢ 
§ The author of 





"Abregé de la vie dee plus 


fatheux Peintres, in” two volumes quarto, 1745, 
_ fays it was at the reco 


eke. 


ndation of the earl of 
This piece of i ignorance is pardon- 
» te not in sige from 






Wena hac has a Fees et ; 


Pp2 


whom he borrowed it, and who fpecifies that it 
was Philip earl of Pembroke: a man. too well 
known for the part he took, to leave.it probable 
that he either recommended.a painter to his 
‘abandoned: mafter at that, crifis, or that his re- 
commendation was fuccefsful. He was more 
likely to have been concerned in the Seligman 
paragraph relating to Cromwell. 

| Yet itis certainly by him ¢ the earl of Nor- 


“thumberland has fir Peter’s receipt for ity the — 


price 3o/. There is a poem by Lovelace on this 
very picture, p. Gt R. Symondes too mentions 
“it, and the portraits of the duke of York, and 
the lady Elizabeth, fingle heads, both now at the 
earl of Northumberlind’s at Sion ; the firft, very 
pleafing; the other, as valuable, for being the 
only one known’ of that princefs, There was 
another of the duke of Gloucelter, with a foun- 
tain by him, which is wanting. Symondes adds, 
fir Peter had 54, fora ritratto,; 10 /. if down to 
the knees. 
former. 





: former, * The king has none of the melancholy” grace which Vandel ‘alone, 


‘of all his painters, always gave him, It has a fterner rpcecieetba. and Aine 
. live of the tempefis he had experienced. Sa oe - 


| ‘Icdly drew the rifing fun, as well as the fetting. Capeate Winde ‘ali She 
field ike of Buckingham that Oliver certainly fat to him, and, while { tting, 


" faid to him, “Mr. Lely, I defire you would ufe all your {kill to pai at my 
picture truly like me, and not flatter me at all; but remark all thefe tough 
nefles, pimples, warts, and every thing as you fee me, otherwife I’ sever)" 
pay a farthing for i it.” A 2 tak, Mayen, 


It would be: endlefs to pecapthchabe che wake of this mafter * ; thiu a fo 
many have merit, few are admirable or curious enough to be particul ized. 
They are generally portraits'to the knees, and moft of them, as I have faid,. 


of ladies +. Few of his hiftoric pieces are known: at Windfor is a Magda- 2 


len, and a naked Venus afleep’ the duke of Devonthire has one, the fiory of 


Jupiter and Europa; lord Pomfret had that of Cimon and Iphigenia ;) and at 


Burleigh ts Sufanna with the two elders. In Streater’s fale’ was a Holy 
Family, a fketch in black and white, which fold for five pounds; and Vertue 


mentions and commends another, a Bacchanal of four or five naked boys. 


fitting on a tub, the wine running out; with his mark PR. Lens made a 


mezzotinto from a Judgment of Paris by "hits 3 another was of Sufanna and. 


the elders, His defigns are not more common; they are in Indian ink, 


« * tage. is 
* Several by him and Vandyck are in the The picture of fair Venus (that — 
gallery at Althorp, one of thofe enchanted For which men fay the goddefs fy 
feenes which a thoufand circumftances of hif- Was loft, till Lely from your look . 
tory and art endear toa penfive {peAator. “Again that glorious image took. 


+ Waller, as gailant a poct as Lely was a 
painter, has twice celebrated hime in the night- 
piece he fays, 


Mira can lay her beauty by, 

Take no advantage of the eye, 
Quit all that Lely’s art can take, 
And yet a thoufand captives make. 


And in his verfes to a lady from whom he re- 
ecived a poem he had loft, 


4 


Peter, who defigned a little frontifpi 
Elegies on Lovelace’s death, at the end 
of his poems. Faithorne engraved, a plate at 


Paris. A 


Charles Cotton wrote a poem co beatpaie : 


picture of the lady Wabella Thynne. See fr 


John’ Hawkins’s pris edition of Haac Wal- 


ton’s Compleat Angler, in the Life of Cotton. 
He was celebrated too by a Dutch bard, Joho 
Vallenhove, ‘Defcamps, vol, iis 258. re Cee 


“igh 


In Lovelace’s poems is one addreffed t to fir 
to the 
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Thghtatd with white. He fometimes painted i in crayons, and well; I have 
ae “his. own head by himfelf; Mr. Methuen has tir Peter’s and his family in oil. 
% They reprefent a concert in a land{cape. A few heads are known by him 
Gin w: ter-colours, oe and Pies painted : they wena! have his cypher 
to tem.” ae 


Be was knighted by Charles UL. and married a ‘beautiful Englith-woman 
aay family, but her name is not recorded. In town he lived in Drury-lane, 
« the i°mmer at Kew *, and always kept a handfome table, Hist collec- 
re, of. pictures and drawings was magnificent; he purchafed many of 
Vandyck’s and the earl of Arundel’s; and the fecond Villiers pawned many 
to him, that had remained of his father the duke of Buckingham’s, This 
colleétion, after fir Peter’s death, was fold by auétion {, which lafted forty 
days, and produced 26,o00/., He left befides an eftate in land of goof. a 
year§, The drawings he had collected may be known wie his — 
letters P. L. ) 


; "As 1678 Lely tacouraged one || Freres, a painter of hiftory, who had been 
_ in Italy, to come from Holland, He expe@ed to be employed at Windfor, 
but, finding Verrio preferred YJ, returned to his own country. Sir Peter had 
difgutts: of the fame kind from Simon Varelft, patronized by the duke of 
. Buckingham ; from Gafcar, who was brought over by the duchefs of Porti- 
mouth; and from the rifing merit of Kneller, whom the French author I 


B00, 3tX, &e- 





have. 
little 
mor 


ae. See an account of the lord keeper Guild- 
ihe ford’s friendthip to fir Peter Lely and his fa- 


% — mily, particularly, in relation to his houfe, in 


: Roger North’s Life of the keeper, pages 299, 
Roger North was his executor, 
and Set of, his, natural fon, who died 
i young. 


+ See. ‘ “of part ‘of it, printed with the 


duke of Buckinghen’s, colleftion by Bathoe. 
c # mentions twenty-fix of Vandyck’s beft pic- 


Tess 
i c, ‘ A 8 a, hep April. 18, 1682, O.S. In 





Po egal 


entioned fets with little reafon far below fir Peter. 
afiety in airs of heads; Kneller was bolder and more carelefs, Lely 
delicate i in finifhing. The latter fhowed by his pains how high he: 


Both had too 


the conditions of fale was fpecified, that, imme- 


diately upon the fale of each piGlure, the buyer 
fhould feal a contract for payment, according to 
the cuftom in great fales, 

§ Sir Peter gave 50/. towards the building 
of St. Paul’s. 

|| See an account of this Theodore Freres in 
Defcamps, vol, iii. p. 149. 

q While he was here, one Thomas Hill a 
painter, and Robert Williams a mezzotinter, 


_ learned of him. 


could 
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A Dutch tiene was + fehl 
tion, and fome of Vand 

the pofleffion of Watfon 
traits of Mr. Davenant and. his Abe 
painted draperies fit fir = 
Be Martin’ 8. 


* * The Lclobested stoi and miler: 


“bert Hooke was firlt placed with ir Rese Lely, 
~ but foon quitted ihe from no able 


he gave up saoetg mechanic genius. 

among other f{tudies, to architecture. He g 
a plan for rebuilding London after 
but though it was sho ee he go 
N fum of ‘mont 
from, the per 
, toe at eet 
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“PROSPER HENRY LANKRINKS, 

i aos " 
erman extraction, born about 1628... ia father, a ‘foldier pis Rectane, ‘ 
“brought his wife and this his only fon into the Nether! ands, and , obtaining a Het: 
e * commiffion there, died at Antwerp, The widow deligoed the ee iat 
“hut, his inclination to painting difcovering itfelf early, he was permite 
follow his genius, His beft leffons he obtained in the academy at Antwe aa 
and from the colle@ion of mynheer Van Lyan. The youth madea good choice, 
chiefly drawing after the defigns of Salvator Rofa. On his mother’s death, 
from whom he inherited a fmall fortune, he came to England, and was. pa-. 
tronized by fir Edward Spragge, and fir William Williams, whofe houfe was | 
filled with his works ; but, being burned. down, not much remains of Lan-. 
krink’s hand, he having paffed great part of his time in that gentleman’s fer- _ 
vice. His landfcapes are much commended. Sir Peter Lely employed him for _ 
his back-grounds, A fingle ceiling of his was Mr, Kent’s at Caufham in Wilthhire, 
near Bath. He fometimes drew from the life, and imitated the manner of. 
Titian, in {mall figures for his landfcapes. Some of thofe were in the hands. 
of his patrons, Mr. Henly, Mr. Trevor, Mr. Auften, and Mr, Hewitt ; the 
latter of whom‘had-a good colleétion of pictures. So had Lankrink himfelf, . 
and of drawings, prints, and models. He bought much at Lely’s fale, for. | 
which he borrowed money of Mr. Auften ;"to difcharge which de.t, Lan- 
krink’s colleQion was feized after his death suid fold. He went dee, * to the 
pleafures of that age, grew idle, and died in 1692 in Covent-garden, an \was - 
buried at his own requeft under the ie poe that church. A AeODINE of his 
head was in Streater’s fale. ee ce ee et 


JOHN BAPTIST. | GASPARS 


was born at Antwerp, td ftudied ‘uae Thomas Willeborts Boffaert, a 5 dif. 
ciple of Rubens +. Baptift Gafpars (who muft not be confounded with Bap- 
tift Monoyer, the flower painter) came into England during ‘the civil war, : ; 
and entered into the fervice of general Lambert? upon the reftoration he was . 
employed by fir Peter Lely to paint his poftures, and was knoe oy the name ps 








* Vide Graham. * +  isafine little Holy Family at Boogie Wile 
+ Graham by nme fays of Vandyck. There leborts, from a cit. Mand of Lyme eis 7 
4 air . or : | 
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